Joseph Pace (born November 18, 1959, Morbegno, Sondrio), is an Italian painter, sculptor and philosopher.[1]
Joseph Pace was born in Morbegno of an half Italian and half British father (brought up in London and in Florence), and an Italian mother from the south of Italy. His grandfather Camillo Pace was an Italian Protestant pastor that since 1930 made known through his newspaper Ebenezer the existence in Germany of a Protestant antinazi resistance. Pace raised in Congo-Kinshasa, Africa,[2] where his father, Aurelio Pace worked for UNESCO at the IPN (Institut Pedagogique National) in Kinshasa-Binza as an historian of Africa Chief Project with the literate and family friend Jacques Garelli.[3] Pace had his primary and secondary education in the francophone Central Africa in Kinshasa at the cours Descartes school. During those Africans years, with his passionate about contemporary art family, Pace spent several months in Paris visiting Museum and the Ileana Sonnabend Galery, where he knew important painters of America's pop art, that will influence his work, as Jasper Johns, Robert Rauschenberg and Andy Warhol. 
In the ’70 his family settled first in London and then in Rome where in 1977 Pace’s father died. In those years Pace was first introduced to painting and sculpture by his uncle Antonio Cardile,[4] a complete Italian artist of the Roman School of Painting.[5]  Endowed with a strong personality, as he said, he remain a self-taught artist. 
After the death of his father, he started working as an interpreter of French for paying canvas, colors and university where he followed literary, legal and psycho-sociological studies at the University of Paris La Sorbonne, at the Sapienza University of Rome and at the Roma Tre University. 
In Paris, during the French period, in the mid-1980s, with Dr. Jean-Marc Mayenga and the poet Pablo Maria Landi, he founded the "filtranisme" an neo-existencialist philosophical and artistic current[7] witch has an optic close to Renaissance.[8] As was for the existentialism of Jean-Paul Sartre and Albert Camus, the filtranisme also expressed more through the works of Pace (Paysages Filtranistes, Legni, IDM, Atons periods) than through a veritable theoretical apparatus. In July 1987, Pace wrote the first manifesto Filtraniste and in February 1988, he organized at the Hulot Galerie in Paris "Paysages Filtranistes ", an exhibition of painting and poetry summarizing the status quo of the abstracts dogmatisms.

Meaningful, in the early 1990s, the Pace’s encounter with the family friend and sociologist of knowledge, Kurt Heinrich Wolff that radically changed his work from figurative painting to the abstract expressionism, becoming a few years later the highest exponent of the informalismo fistranista.[10] In January 1990, at his home in Rome, he signed the declaration of the enlarged filtranistes group.[11]
The artist, active for culture, justice and education, in 1996 was appointed as professor assistant of Sociology of knowledge, Art and History of sociology, at the Sapienza University of Rome (1997 to 2008); in those same years, creating a sustainable peace for the war Rwanda, as peacebuilder, Pace with a italians psychiatrists teams has projected a socio-psychological-art program for witnesses and victims of war and genocide that, for lack of international funding, was never realized. In the field of the protection of the international artistic heritage, from 1990 to 2006, he also cooperated with the OICP Interpol Works of Art Department  and the Italian Departments of Justice.
First the Africans years and after the impression left him by the American painters at the Ileana Sonnabend Gallery, his filtranisme philosophical approach to life and last but not least his academic and international experience, very influenced his artistic work related much to the "informale" as to the American abstract  expressionism and forming thus what has been called the “informalismo filtranista”.[12] Also retrieving objects and materials already in use, Pace mainly uses monochrome colors and polichromes paintings that form arabesques. “On these surfaces, in a mixture of bright colours that evoke the smell of varnish still fresh, Pace stretch bands of pure color”[13] that characterize many of his works.

After the figurative period (1977–1990), his abstract expressionism period (1990-) is first characterized by the " Periodo dei Legni ” (Woods’s period 1990 - 1996) and the “ Factor C ” studies (1997) and subsequently by the still in progress series ” IDM ” (Irremovability of Memory 2000-)[14]

 HYPERLINK "http://en.wikipedia.org/wiki/Joseph_Pace" \l "cite_note-15" [15] and “ ATONS ”[16] dedicated to the Techno Music. With a partial return to figurative, Pace is also working on “Engraving”.[17]
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Pace leave and works in Rome.
